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OperaLex’s annual fundraiser, Encore!, is 
always a highlight of the year. We gather together 
to celebrate, to enjoy music, to bid on some 
wonderful auction items, and to reflect on the 
impact that OperaLex’s people and its funds have 
on the Lexington artistic community, particularly on 
the University of Kentucky Opera Theatre. Well, 
we may not have been able to gather in May at 
Keeneland as usual, but that won’t stop us from 
being together for this special event! We are proud 
to announce Virtual Encore 2020!, coming right to 
your living room! 

Mark your calendars for July 23rd, 24th, and 
25th. OperaLex is putting together THREE nights 
of spectacular music, interviews with OperaLex 
scholarship recipients and honored guests, and 
the chance to bid on an array of wonderful auction 
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Support UKOT from your home

Encore!
What: Annual 

fundraiser goes 
virtual 

Where: In your 
home

When: July 23, 24 
and 25, at 7 p.m.
 How: Details at 

operalex.org
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A letter from Dr. McCorvey
Dr. Everett McCorvey released this letter June 10, 2020.

As the Director of the University of Kentucky Opera Theatre, and a 
champion of all of our students, I feel compelled to comment on what is 
happening in our nation. This past week has been difficult for our entire world 
as the wounds of racism were ripped open when a Minneapolis police officer 

Continued on Page 2
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suffocated the life out of one of its citizens, George Floyd. 
In Louisville, Breonna Taylor, an emergency medical 
technician, was killed by police as she rested in her own 
home in March. Ahmaud Arbery, a 25 year old black man, 
was killed while out on a jog in a white neighborhood in 
Georgia. The list goes on and on. Until now, there were 
uprisings for a few days and then it would seem like the 
uprisings would stop and life would return to normal. 

What is normal for a Black family in America? Normal 
is praying every time your son goes out of the door wear-
ing a hoodie, hoping that the police or others might not 
mistake him for a criminal and gun him down in cold 
blood. Normal is training your child to place his hands on 
a steering wheel in plain view so that if they are stopped 
by a policeman, they are not shot and killed as 
was the case with 32-year-old Philando Cas-
tile, also of Minnesota, who was gunned down 
by a Minnesota police officer while sitting in his 
car after being stopped by said officer. Normal 
is knowing that every time your child leaves 
the house, there is a possibility that they may 
suffer at the hands of people who don’t like the 
color of his skin. Normal is knowing that every 
job that you apply for, every audition that you 
take, every class that you walk into, every loan 
that you apply for, every apartment that you try 
to rent, every house that you try to purchase, 
that even before you utter a word, you have 
already been tagged as suspicious and inferior 
just based on the color of your skin. Normal 
is realizing that you have to be twice as good, twice as 
eligible, twice as talented, twice as prepared, twice as 
clean, twice as qualified, twice as, twice as, twice as, 
just to appear equal in your white counterparts’ eyes, to 
even be taken seriously. Normal is knowing that you will 
have to justify your very existence on this earth just to be 
considered worthy. Racial strife in this country, brought on 
by an unequal system of justice, has been the way of life 
since the first enslaved Africans were brought here 400 
years ago in 1619. 

I grew up during the first Civil Rights Movement in 
Montgomery, Alabama. My father was a deacon at First 
Baptist Church where the Rev. Ralph David Abernathy, 
Martin Luther King Jr.’s assistant, was minister. My family 
lived a few blocks from the state Capitol and two blocks 
from Kings’s home in Montgomery. As a child, I witnessed 
the fears and frustrations of the movement first hand, 

with many stories to tell. It seems like we are now living 
in a second Civil Rights Movement. The Black man has 
had to fight for freedom, justice, equality, and the right 
to carve out an existence in this country for centuries. A 
country that has been mostly silent about the injustice 
that has been laid before their eyes for centuries. Silent, 
because in their eyes, it was the problem of the Black 
man and not their problem. Silent, because the trials and 
tribulations of the Black man did not affect them and so 
their decision was to not get involved. Of course we have 
had our white brothers and sisters who have broken the 
silence and said that racial hatred and inequality were 
wrong, but their voices were like small ensembles in a big 
chorus. The small ensemble said “Yes,” while the large 
chorus said, “Not yet.”  

 America has a Great Problem. The 
problem of unequal justice. Unequal justice 
leads to unequal access, unequal oppor-
tunity, unequal wealth, unequal respect, 
and an unequal application of the meaning 
in the Declaration of Independence that 
guaranteed all men, black and white, the 
inalienable right to life, liberty and the pur-
suit of happiness. 

Martin Luther King, Jr. wrote in his 
famous Letter from the Birmingham Jail in 
1963:

I have almost reached the regrettable 
conclusion that the Negro’s great stumbling 
block in his stride toward freedom is…
the white moderate, who is more devoted 

to “order” than to justice; who prefers a negative peace 
which is the absence of tension to a positive peace 
which is the presence of justice; who constantly says: “I 
agree with you in the goal you seek, but I cannot agree 
with your methods of direct action;” who paternalistically 
believes he can set the timetable for another man’s free-
dom; who lives by a mythical concept of time and who 
constantly advises the Negro to wait for a “more conve-
nient season.”

Perhaps, after 400 years of inaction, that “more conve-
nient season” has arrived.

I hope that as a nation, we can find an answer to the 
Great Problem that has plagued us for centuries. I am 
convinced that the answer centers around love, and not 
hate. It centers around not just focusing on the bad ac-
tions of the few, but unlocking the silence of the many, 
who, up until now, have been witnessing what has been 
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Artists include  
Reginald Smith 
Jr. (above), 
Patrica Andress 
Szeili (left), and 
Monica Dewey

happening to people of color in this country, but who sat 
back and said nothing. It seems that, over the past week, 
this silence has been broken, and the chorus of the many 
is beginning to speak in support of those voices who 
have been marginalized. Perhaps that “more convenient 
season” has finally arrived. 

That’s what I see happening in this current uprising. 
It’s an uprising of the young people of all races, espe-
cially white young people, who seem to not want to sit 

idly by and say nothing or do nothing. The silent voices 
are beginning to speak, and they are saying, “Enough is 
enough.” I confess to being tired of continually trying to 
rationalize hate and accept delay. In a way, it feels hope-
ful to see that so many are now beginning to realize the 
difficult plight that African-Americans have had to endure 
for centuries. Maybe this will finally be the turning point 
that our country so desperately needs. 

My thanks to you all, and I pray that with all of us work-
ing together, God will see us through.

Letter from Dr. Everett McCorvey
From Page 2

items! You’ll see and hear from your Encore! favorites 
including Jenna Day, Everett McCorvey, and Sandy 
Archer, as well as 30+ performances from UK Opera 
Theatre students, faculty, and alumni, coming to your 
living room from all over the world. 

“These are clearly unique and troubling times,” said 
Archer, OperaLex president. “There’s still joy in the 
world and music helps to foster those feelings for which 
we are all longing. We have turned Virtual Encore! 
2020 into a global community activity and are excited 
that you will have the opportunity of joining us.”

Everett McCorvey echoed his comments,“I 
am delighted that we are able to offer this to our 
community virtually.” The process of putting together 
this virtual celebration has helped UKOT strengthen 
ties with former students, he said. “This has also been 
an opportunity for us to reach out to our UK alumni far 
and wide to ask them to participate so you will hear 
from alumni like Patricia Andress Szeili, Reginald 

Smith Jr., Rebecca Farley, Monica Dewey, and many 
more.” The evening will also celebrate voices heard 
more recently on UK stages, he said. “You will also 
hear from current and recently graduated UK Opera 
Theatre young artists like Michael Preacely, Marquita 
Richardson, Junghyun Lee, Taeeun Moon, and Jessica 
Bayne.” 

And bidding on auction items will be easier than ever. 
You can look forward to using your phone or computer 
to place your bids. 

Be sure to tune in each of the three nights to catch 
new interviews, new performances, and new auction 
items! Each night will begin at 7 p.m. Eastern Daylight 
Time. Keep monitoring the OperaLex website (www.
operalex.org), OperaLex Facebook page, and your 
email in the upcoming days for more information about 
how to access all THREE nights of Virtual Encore! 
2020.

"We want to thank our opera community for all their 
support as well and hope they will enjoy the three 
nights we have prepared for your entertainment and 
take your minds off of the outside world for just a short 
time,” Archer said, “Let us rejoice in music!”

From Page 1

Virtual Encore!
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Students, graduates, and others participated in Zoom lectures and presentations this spring.

Logging in and learning voice during a pandemic
In the professional world, “acts of God, changes of 

venue, and directors asking you to stand on your head 
while singing a high note” are the types of things singers 
must learn to make adjustments for, said Cynthia Law-
rence, endowed chair in voice and opera 
at the University of Kentucky.

So, when the COVID-19 pandemic shut 
down the University and sent students 
home in the middle of the spring semes-
ter, she barely batted an eye. “The whole 
thing of being afraid of the unknown is not 
new to me,” she said.

What was new to Lawrence – as well as the other 
teachers and coaches in the voice program – was adjust-
ing to teaching the craft of singing from afar. Where once 
student and teacher worked side by side in a small studio 
on campus, they were now separated by miles and at the 
mercy of technology.

“The singing we do is basically fine-tuning acoustics, 
and that takes the human ear in a live space with a 

human being,” Lawrence said.
But adjust they did. Many of the 125 voice students 

recorded themselves singing on their electronic devices, 
then sent the recordings to their teachers for evaluation 
and instruction.

“With all my students, the first lesson we had on 
COVID was experimenting to see where to put the micro-
phone, where to put the computer/camera … and where 
to sing because there is not any equipment that is afford-
able that can accurately record and transmit the human 
voice,” Lawrence said.

The process not only involved the singers, but pianists 
in the program, explained Dr. Everett McCorvey, profes-
sor of voice and director/executive producer of the UK 
Opera Theatre.

“It was a big process,” he said. “The pianist had to play 
the music from home, send it in an MP3 file to the singer, 
then as the singer had their voice lessons, they sang to 
the file that the pianist sent.”

ADJUST THEY DID 

Lawrence

See Page 5
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Continuing the more academic aspects of the voice pro-
gram – the music theory, music history and other classes 
that “back up the physical act of singing” – was somewhat 
easier to pull off during the shutdown, Lawrence said. In 
addition, a series of Master Class Q&As were made avail-
able via Zoom, 21 hour-long sessions with professionals 
from around the world.

“That’s probably the best thing we did, these Q&As,” 
McCorvey said.

“I very much enjoyed the Master Class Q&A sessions,” 
said Lillian Broderick, a second-year master’s student 
in voice performance. “It was extremely helpful to hear 
information about the opera business from professional 
singers, managers and administrators.”

UK alum Hunter Shaner, who participated in all the 
sessions, agreed. He particularly liked the “raise your 
hand” feature in Zoom that allowed the students to ask 
the professionals questions live. He most enjoyed the 
session with Peter Randsman, a consultant/agent who 

talked about the preparation a singer needs when starting 
a career.

But “what was really cool,” he said, was listening to 
people like Patricia Andress Szeili, a UK alum who has 
been singing professionally in Germany for several years.

“She’s working constantly and has had a full career, but 
she never won the MET competition or won a major com-
petition or got discovered,” he said. “And that’s extremely 
helpful – there is a career beyond those people that get 
lucky. And those people who didn’t originally get lucky, got 
smart. Hearing what they had to say was really helpful.”

In addition to Randsman and Szeili, UKOT alum and 
MET baritone Reginald Smith Jr. was one of the guests 
to participate, as were Patrick Summers, artistic director 
of the Houston Grand Opera, and Broadway performer 
Caitlin Houlahan. A CPA – Donna Smith – talked about 
financial wellness for artists. And Mary Saunders Barton, 
a pedagogy specialist, talked about cross-over training for 
classical singers. 

“The first couple of weeks it was pretty much a shock 
for all of us,” McCorvey said. “But the students adjusted 
quickly, the faculty adjusted quickly. Certainly by the third 
week things were humming along.”

SEC award honors McCorvey

From Page 4
Pandemic teaching

Dr. Everett McCorvey has been named winner of the 
2020 Southeast Conference Faculty Achievement Award 
for the University of Kentucky. The award recognizes full 
professors who have a record of extraordinary teaching, 
particularly at the undergraduate level, and a record of 
research that is recognized nationally and/or internation-
ally.

“With a true gift in musical arts, Dr. Everett McCor-
vey has brought our campus a deep and revitalized 
sense of culture, as well as a broader understand-
ing of the field of music and how it contributes to a 
healthier, more constructive society,” said UK Pro-
vost David Blackwell. McCorvey, who is professor 
of voice in the School of Music and director of UK 
Opera Theatre, “is the epitome of what it means to 
be a servant leader — what it means to 
be a member of the University of, for, 
and with Kentucky.”

McCorvey, a tenor, has performed 
in iconic venues both nationally and 
internationally, including the Met-
ropolitan Opera, Kennedy Center 
and Radio City Music Hall in the 

U.S., and the Teatro Comunale in Florence, Italy, and 
Queen Elizabeth Hall in London. Vocal excellence is the 
hallmark of his work with choirs and singers in concerts, 
master classes and workshops around the world. In ad-
dition to his work at UK, McCorvey founded the American 
Spiritual Ensemble, a group of singers who perform spiri-
tuals and compositions of African American composers, 

and is artistic director of the National Chorale at 
Lincoln Center in New York.

“I am very honored,” McCorvey said. “When 
I look at the amazing talents and accomplish-
ments of the UK professors campus-wide, it 
makes me even more honored to know that 
I was selected. We have faculty here at UK 

changing the world through their 
remarkable research, per-
formances and academic 
achievements. I am proud 
to be a member of this 

faculty and so deeply 
humbled to be able to 
represent the faculty.”

Dr. McCorvey
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When Phyllis Jenness died March 21 Lexington, and 
the world, lost a great musician, teacher, friend, philan-
thropist, and supporter of the arts, especially opera.

A native of Massachusetts, she studied math and sci-
ence, but her passion was for singing and opera, and she 
moved to New York City to train and perform as a contralto.

In 1954, she was hired to teach music at the University of 
Kentucky even though she didn’t have a 
degree in music. She eventually earned 
a master’s degree in music history at 
UK. Phyllis Jenness was known for her 
high artistic standards and an unrelent-
ing work ethic as she pursued teaching 
and directed the UK opera program.

Everett McCorvey, who suc-
ceeded her as director of the pro-

gram, said she “was a major musical force in the City 
of Lexington," and "an incredible role model. ... she 
built a bond between the community and UK voice 
program that still exists to this day. There are sing-
ers all over the world who grieved at her passing.”

Students fondly remember her telling them, “stop talking 

and sing!” Andy Moore, one of her long-time students, told 
the Herald-Leader, that she helped students “find their true 
voice,”. “She’d say, ‘You’ll never sing like (the great Swed-
ish tenor) Jussi Björling — just give that up. Don’t try to be 
someone you aren’t.’” 

In 1959 she founded the Lexington Singers. Jeff John-
son, the current conductor, and director of choral activities 
at UK, told the Herald-Leader that Jenness "set the bar 
high" from the early days, programming difficult pieces like 
the Brahms Requiem. "Had she not been as great a musi-
cian and teacher as she was, the Lexington Singers proba-
bly would have gone the way of most community choruses, 
which is a short life," he said.

After retiring from UK in 1993 she began classes 
for singers of all ages and levels called “Be a Better 
Singer," which she continued teaching until only a few 
weeks before her death at age 97. She donated the 
tuition -- about $150,000 over the years -- to her favor-
ite charities, including an orphanage in Guatemala.

Phylliss Jenness is survived by her wife, Lori White; 
her nephew, Robert Jenness; his wife, Carol; their chil-
dren; and a host of grateful students and friends. 

Phyllis Jenness dies at 97

Marilyn Getchell Timothy Sineath
Marilyn Getchell passed away April 16 after a long bat-

tle with cancer. She will be remembered as a supportive 
friend, devoted researcher, and generous volunteer. 

She and her husband, Thomas V. Getchell, had long 
and successful careers at the UK School of Medicine. 
Marilyn, who had a PhD in neuroscience, conducted re-
search on Alzheimer’s.  

Both Marilyn and Tom were mainstays of OperaLex 
and the Bravo Guild. Shortly before 
his untimely death in 2013, Tom was 
elected President of OperaLex. Marilyn 
established the Tom Getchell Memorial 
Scholarship Fund to assist UKOT PhD 
candidates. 

Several years ago, Marilyn created 
the Bravo Guild Weekly Bulletin, an 
online newsletter that provides weekly 
updates for local music lovers.

A public celebration of Marilyn's life will be held later. 
Her family asks for donations to the Getchell Memorial 
Fund, or the Alzheimer’s Association.

                                                                  Mary Powell

Dr. Timothy Wayne Sineath, 80, passed away on June 
7, 2020, after a lengthy illness. He is survived by his wife 
Patricia and two sons, Philip and Paul. Tim was director of 
the School of Library Information Science (formerly SLIS) 
at the University of Kentucky from 1977 until his retirement 
as emeritus director.  He also served 
on the advisory board of the Lexington 
Public Library, and volunteered each 
week at the Friends of the Library 
bookstore.  

Tim and Pat were longtime members 
of the Bravo Guild, and were active 
for many years in the Lexington arts 
community. When UK Opera Theatre 
director Everett McCorvey decided to mount a production 
of Gian Carlo Menotti’s short Christmas opera, Amahl and 
the Night Visitors, as an annual holiday offering during the 
early 1990s, Pat designed the colorful costumes and Tim 
created a  versatile set suitable for various performance 
venues. He became president of the Bravo Guild in June 
2018, and served as one of four Bravo Guild representa-
tives to the OperaLex board of directors.

Timothy Sineath

Marilyn Getchell

Phyllis Jenness
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TalkingwithTedrin

In these momentous times when we are collec-
tively reckoning with the pervasiveness of systemic 
racism in the USA, it is vital that we redress social 
and cultural oversights that have been perpetrated 
in the arts. One such cause deep in my heart is per-
forming and promoting music by Black composers, 
so I decided that this is the perfect time for us all to 
get to know better some operas by Black composers, 
which have been recorded even less frequently than 
they have been staged. However, here is a start ….

From the Jim Crow era, the two best known operas 
by Black composers were Scott Joplin’s Treemonisha 
(1911), which in his lifetime received only an amateur 
performance in Harlem, and William Grant Still’s Troubled 
Island (1949), the first opera by a Black composer ever 
produced by a professional company, New York City 
Opera under its founding impresario Laszlo Halasz. 
A German label has recently released a long-dormant 
recording of that original Troubled 
Island production (Cantus Classics 
CACD 5.01895F) and a splendid per-
formance of Treemonisha mounted 
by Houston Grand Opera in 1975 
is the go-to recording of that work 
(Deutsche Grammophon 5266313). 
They are both pleasantly melodic 
pieces, gently flavored by folk im-
pulses. Another opera from late in Still’s career, more 
politically activist in tone, is Highway 1, USA (1963), 
which was recently recorded for the ongoing American 
opera series by Philip Brunelle and the St. Olaf Orches-
tra and Chorus on the Albany label (B0007R170Q).

Contemporary Black composers have been contribut-
ing excellent operas to the repertoire, but they remain 

on the fringe. Anthony Davis’ X: The 
Life and Times of Malcolm X made 
a bold statement and controversial 
splash at New York City Opera in 
1986 and it was finally released 
as a recording in 1992 (Gramavi-
sion B000003223). His 1992 opera 
Tania, about Patty Hearst, produced 
by Prince Music Theatre, finally 

received a recording in 2001 (Koch International Clas-

sics 3-7467-2 H1) and his 1997 opera Amistad, about 
a slave uprising on a Spanish ship, was produced by 
Lyric Opera of Chicago, then revised and mounted 
again in 2008 with a resultant recording (New World 
Records B01M32UEB2). Davis’ operas are very dra-
matic and theatrical, and the music is imbued with a 
lot of jazz, carrying over from his legendary work as a 
performer. A far more esoteric experience is the 2009 
operatic extravaganza Trillium J by another jazz master, 
Anthony Braxton, who himself produced the work and 
the recording (Firehouse 12 Records B01G4BN7DO).

The New York Times recently published an article 
about operas by Black composers, some of which have 

not received any recording as far as 
my research indicates: Voodoo (1914) 
by H. Lawrence Freeman, Tom-Tom 
(1932) by Shirley Graham DuBois, De 
Organizer (1940) by James P. John-
son, and The Mother of Three Sons 
(1990) by Leroy Jenkins. There are 
undoubtedly others languishing in 
neglect, unproduced and unrecorded. 

Let us hope that the Metropolitan Opera’s com-
mitment to staging Terrence Blanchard’s Fire 
Shut Up In My Bones, which the OperaLex-spon-
sored trip to Opera Theatre of St. Louis enjoyed 
so much last summer, will be fulfilled not just in 
performance but also in recorded legacy.

By Tedrin Blair Lindsay, PhD

Unrecorded but not forgotten

Dr. Tedrin Lindsay

Scott Joplin

Anthony Davis

Leroy Jenkins
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Revenge has been a popular theatrical 
theme from the earliest Greek plays to the 
pinnacle of Elizabethan drama, Shake-
speare’s Hamlet. Indeed, who among us 
has not desired (at least in secret) the de-
struction of those who “done us wrong?”

Stephen Sondheim’s epic musical thriller, 
Sweeney Todd: the Demon Barber of Fleet 
Street, presents a startling take on this 
eternal theme: he blends tragedy with com-
edy so persuasively that we laugh even 
as we cringe. The opening ballad, Attend 
the Tale of Sweeney Todd, sets the scene: 
here is a man unhinged by grief and rage 
at a corrupt judge. His return to the scene 
of the injustice unleashes a torrent of blood 
– Sweeney truly served a dark and 
a vengeful god, aided by his paramour, 
Mrs. Lovett, a maker of meat pies whose 
failing business takes a surprisingly pros-
perous turn. 

"Inconspicuous Sweeney was, quick 
and quiet and clean he was. Sweeney was 
smooth, Sweeney was subtle, Sweeney 
would wink and rats would scuttle. Swee-
ney heard music that nobody heard." 

What rescues this grim story so thor-
oughly that it has become of the most 
popular musical productions ever?

“Quite simply, the music.” That was 

Success!
A memorable 
evening of 
food, wine, 
song, and 
supporting 
opera. More 
on Page 5.

Sweeney Todd
Where: Opera House
When: Oct. 4, 8-11 at 7:30 p.m.  
Oct. 5, 11-12 at 2 p.m.
Cost: Ticketed event. Call (800)-
745-3000 or go to lexingtonopera-
house.com.

Attend the tale of SWEENEY TODD.  His skin was PALE and his eye was ODD.   
He shaved the faces of gentle men who NEVER THEREAFTER WERE HEARD OF AGAIN.  

Revenge 
so sweet, 
so lyrical
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Sondheim's genius 
turns blood into song
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Revenge has been a popular theatrical 
theme from the earliest Greek plays to the 
pinnacle of Elizabethan drama, Shake-
speare’s Hamlet. Indeed, who among us 
has not desired (at least in secret) the de-
struction of those who “done us wrong?”

Stephen Sondheim’s epic musical thriller, 
Sweeney Todd: the Demon Barber of Fleet 
Street, presents a startling take on this 
eternal theme: he blends tragedy with com-
edy so persuasively that we laugh even 
as we cringe. The opening ballad, Attend 
the Tale of Sweeney Todd, sets the scene: 
here is a man unhinged by grief and rage 
at a corrupt judge. His return to the scene 
of the injustice unleashes a torrent of blood 
– Sweeney truly served a dark and 
a vengeful god, aided by his paramour, 
Mrs. Lovett, a maker of meat pies whose 
failing business takes a surprisingly pros-
perous turn. 

"Inconspicuous Sweeney was, quick 
and quiet and clean he was. Sweeney was 
smooth, Sweeney was subtle, Sweeney 
would wink and rats would scuttle. Swee-
ney heard music that nobody heard." 

What rescues this grim story so thor-
oughly that it has become of the most 
popular musical productions ever?

“Quite simply, the music.” That was 

Success!
A memorable 
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food, wine, 
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supporting 
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on Page 5.

Sweeney Todd
Where: Opera House
When: Oct. 4, 8-11 at 7:30 p.m.  
Oct. 5, 11-12 at 2 p.m.
Cost: Ticketed event. Call (800)-
745-3000 or go to lexingtonopera-
house.com.

Attend the tale of SWEENEY TODD.  His skin was PALE and his eye was ODD.   
He shaved the faces of gentle men who NEVER THEREAFTER WERE HEARD OF AGAIN.  

Revenge 
so sweet, 
so lyrical
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Revenge has been a popular theatrical 
theme from the earliest Greek plays to the 
pinnacle of Elizabethan drama, Shake-
speare’s Hamlet. Indeed, who among us 
has not desired (at least in secret) the de-
struction of those who “done us wrong?”

S ndheim’s epic musical thriller, 
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