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BEAUTIFUL,
GROUNDBREAKING

Show Boat was a
different kind of musical
The 1927 Show Boat was something quite
different from the musicals that came before, it
was the first of its kind.
In fact Edna Ferber couldn’t quite believe
it when Broadway producer Florenz Ziegfeld
wanted to transform her 1926 novel about life
aboard the Cotton Blossom into a musical.
Ferber’s story
was darker than
musicals of the
Where: Singletary
time. Her novel had
Center for the Arts,
UK campus
controversial themes
When: March 2-3 at
and characters: the
7:30 p.m.; March 3-4
women were strong
at 2 p.m.
and assertive; one
Tickets: Call
859.257.4929 or visit
couple was in an
www.SCFATickets.
illegal interracial
com
marriage; the
problems of people
of color were presented with sympathy; some
characters were alcoholics or prostitutes. These
didn’t strike Ferber as material for a musical.
The problem was the nature of American
musical comedy up to that time. Singing and
dancing scenes were “dropped into” the story,
which often served merely as a framework for
the musical numbers. The musical numbers

Show Boat
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Rich Copley/Lexington Herald-Leader
Lexington audiences perched on risers to catch the premiere of the basketball opera Bounce in November.

Bounce hits the court

Bounce: The Basketball Opera has been praised by The
New York Times, The New Yorker, the Lexington HeraldLeader and others. But perhaps the highest praise came
from a high school student. “All my favorite things in the
same space - except pizza,” opined Alan Walker Chiles,
after the Lexington premiere in November at the basketball court in Calvary Baptist Church’s recreation center.
Chiles’ reaction is what Grethe Barrett Holby, who conceived of Bounce and directed it, and
UKOT’s Dr. Everett McCorvey, who directed the music and produced it, had in
mind. To those two innovators it signaled
what they were trying to achieve: an opera that could engage new audiences;
expand the art form; teach lessons; and entertain.
Lexington Herald-Leader arts reporter and commentator
Rich Copley, agreed: “The energy in the room was electric
Friday night, as if the audience was in Rupp Arena or Memorial Coliseum....what was ultimately delivered was what
had made opera and musical theater endure for centuries:
a good story that connected with the audience and some
terrific and memorable music.”

The Lexington premiere had a decidedly Kentucky
flavor. Joining members of the New York workshop cast
were UKOT students Susanna White, Clark Davis and
Ben Boutell. Alicia Helm McCorvey sang the role of Ike’s
mother and Kentucky Sports Radio host Matt Jones added commentary as the story unfolded on the basketball
court.
As the show was fine-tuned in Lexington, Kentucky poet
Frank X. Walker composed additional lyrics, and Lexington native and former college and professional basketball player
Marcellus Barksdale worked with the team
on choreographing the basketball moves
on-court. Also during the final rehearsal
period, Bounce was tried out at area schools involving
students in performances.
What’s next for Bounce? Back in New York after the
premier, Bounce was showcased at the Association of
Performing Arts Professionals. where it received an “enthusiastic response,” Holby said, and queries about taking
it further. “Lots of interest, but nothing we can announce.”
Stay tuned!

A decidedly
Kentucky
flavor
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UKOT version true to original
From Page 1

presence, and a “happily ever after” ending. It’s by far
the version that’s farthest from the novel. It’s fun to
were fully integrated into the story, revealing character
watch, though, especially for the dancing of Marge and
and advancing the story. The play was the first to
Gower Champion. Don’t be misled by the riverboat,
feature a mixed black/white chorus onstage. And, of
however. The real show boats were not luxurious steamcourse, the music is gorgeous, the creation of Oscar
run paddle-wheelers, but basic floating boxes pushed
Hammerstein II and Jerome Kern. Show Boat has never
by a sort of reverse tugboat. Apparently, the technology
gone out of fashion and it is revived regularly.
of the time could give a boat a steam boiler or an
This March University of Kentucky
auditorium space, but not both!
Opera Theater is presenting a Show
The Show Boat waiting for Lexingtonians should be
Boat that, according to director
an excellent and true version. Ehrman said he chose
Michael Ehrman, will be true to the
Show Boat as a “very relevant piece with good roles for
original story, although that hasn’t
the characters,” and it will hark back to the original play.
always been the case.
He stressed that it is perfect for opera students, not just
A 1936 movie was closest to the
because it has one good song after another, but also
play and used some of its cast,
Michael Ehrman
because it has a score that is “legitimate vocally.”
and I highly recommend it.
In fact, there has been a version starring
It was ground-breaking for using an allCheck
Frederica von Stade. Show Boat has also
black chorus, which created an almost
out Dr.
been interpreted for pop and jazz singers.
constant, richly beautiful, background
Tedrin Lindsay's
As for the good roles, Ehrman made
tying scenes together. And, of course,
recording picks
special
mention of two members of the
there was Paul Robeson, whose
for Show Boat on
cast.
Captain
Andy demands a really
voice and acting were superb. The
page
7
good character actor, and he has found
cast included Helen Morgan, Charles
one
in Caleb Skinner. The centerpiece in all
Winninger, Irene Dunne, Hattie McDaniel,
versions of Show Boat, “Old Man River” must
and an impressive Allan Jones, whose career
feature
an impressive voice; it will be sung by Blake
deserved better than to be neglected by his studio
Danson. But Show Boat requires such a wide vocal
because the heads didn’t want him to rival Nelson Eddy.
range and we will hear many other excellent young
The 1951 film with Howard Keel and Kathryn Grayson
performers, as we have come to expect from UKOT.
is typical Technicolor razzle-dazzle, with a shortened
time-frame, a greatly reduced African-American

Dorothy Carter

Game on! Undergraduate showcase
Now in its third season, UKOT’s spring undergraduate
Chamber Opera Series has come to be known for hip,
edgy and highly entertaining performances of one-act
operas in English, under the direction of Janet Scott with
musical direction by Tedrin Blair Lindsay.
This year Games Night! will present A Hand of Bridge
composed by Samuel Barber with text by Gian Carlo
Menotti; Seymour Barab’s A Game of Chance with text by
Evelyn Manacher Draper (who, incidentally, co-wrote the
screenplay for The Wizard of Oz); and John Jacob Niles’
Gambling Songs.

Games Night! will feature the marvelous UK vocal
undergrads, giving them a place to showcase their talents
and audiences an opportunity to hear these developing
artists.
The Chamber Operas bring audiences to the Schmidt
Vocal Arts Center second-floor Black Box Studio, giving
the public an opportunity to appreciate the versatility of
UKOT’s home.
Performances will be April 21 and 22 at 2 p.m. Donations of $10 are suggested. You can bet that you won’t
want to miss it!
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Lexington Herald-Leader
Audrey Bennett wowed audiences at Celebration of Song with Santa Claus Is Coming to Town.

Our youngest diva

At 10, Audrey Bennett to
premiere on Broadway

Yes, there was a time when Audrey Bennett was
shy.
It’s hard to believe for those who saw her bravura
performance in Lexington in Celebration of Song, or
for those who saw her Broadway debut last year with
Phillipa Soo in Amélie, or those who will see Audrey,
now 10, as Young Anna when Frozen opens next
month at the St. James Theatre in New York.
But Mary Joy Nelson, who directed the Broadway
Bound program that was an offshoot of UKOT, remembers that special little 6-year-old girl in a summer class.
All week “she would sit across from her partner
and whisper her monologue,” Nelson recalled. But
when the public showcase came at the end of the
week, Audrey was ready.
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“She just blew it out of the water,” Nelson said,
“you would never have thought that would come out
of that little shy girl.”
“She’s never been shy since,” said Audrey’s mother, Michelle Bennett. But, like Nelson and so many
other singers, Audrey embraced her talent with some
nurturing from UK’s opera program. “They worked
with her and encouraged her all week,” Michelle
said.
Nelson said she, too, was encouraged to embrace her first love of educating young singers by
Dr. Everett McCorvey, her voice instructor at UK.
“He nurtured me so much as a singer but also as an
educator… he never tried to change me into what he
wanted me to be but saw what I wanted to be.”
Nelson has continued on her path, founding the
non-profit Innovation Arts Academy, to “provide high
quality performing arts training for children of all
ages.”
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Audrey's story
From Page 4

And she’s continued to help guide Audrey’s career. “Mary Joy helped guide us through it all,”
Michelle said, as she, her husband and Audrey
travelled to New York to meet agents and managers
and attend auditions. Audrey was booked as Gretl
in the Broadway national tour of The Sound of Music in her first audition.
“She made a wonderful impression on that tour,”
Nelson said. That led to her role in Amélie where,
although an understudy, she was given one performance a week in her role. And, now to Frozen.
Along the way Nelson has continued to work with
Audrey, giving her voice lessons regularly through
the magic of Facetime.
Audrey’s career is a credit to her own innate talents, hard work and very supportive parents, but
also to the arts community, particularly the vocal
arts community the Bennetts found in Lexington.
“Dr. Everett McCorvey is a treasure to the community,” Michelle Bennett said. “The work he has done
to support the arts and all the students who have
come through his programs has impacted so many
lives, including ours.”
Audrey Bennett is not a graduate of UK’s opera
program. But when she takes the stage next month
in Frozen, UKOT and Lexington opera lovers will
have reason to claim a small share in her success.

Audrey Bennett with Mary Joy Nelson.

UK's Rebecca Farley and Tyler Comstock, center, flanked by Lisa Rogale and Megan Moore.

UKOT students win
at Met auditions

University of Kentucky Opera Theatre students continued a long tradition of successful competition at the Metropolitan Opera
Kentucky District Auditions in November.
A panel of prominent judges selected soprano
Rebecca Farley and tenor Taylor Comstock to
advance to the next level of competition. Farley
received her bachelor’s degree from UK, where
she was an Alltech Scholar, and studied at the Julliard School, where she received the Kovner Fellowship. Comstock sang the lead role of Alfredo in
the UK Opera Theatre’s production of La Traviata
in October. UKOT student Mary Catherine Wright
received the Gail Robinson Encouragement Award.
The Kentucky District Auditions, part of the
Metropolitan Opera’s National Council Auditions
program, are open to singers who are either from
Kentucky or study in Kentucky and surrounding
states. Other winners were Lisa Rogali, who is
pursuing a master’s degree at the University of
Cincinnati College – Conservatory of Music, and
Megan Moore, who studied at the Eastman School
of Music in Rochester, NY, and was an Eastman
School of Music Concerto Competition winner.
Audition judges were Melissa Wegner, Associate Director of the Metropolitan Opera National
Council; Johanna Meier, international soprano
diva; and Ian Ferrer, Director of Kentucky Opera.
Nan McSwain served as accompanist for the competition and Dr. Tedrin Blair Lindsay presented
a program during the judges’ deliberations.
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Happenings
March

Show Boat
Where: Singletary Center
When: March 2-3 at 7:30 p.m.
March 3-4 at 2 p.m.
Cost: Ticketed event
Alltech Vocal Scholarship Competition
Where: Singletary Center
When: March 11 at 2 p.m.
Cost: Free and open to the public

April

Games Night!
What: UKOT undergraduates present three one-act operas.
Where: Schmidt Vocal Arts Center, Black Box Studio.
When: April 21-22, 2 p.m.
Cost: $10 donation suggested.

May

Encore!
What: OperaLex' annual fundraising gala .
Where: Keeneland.
When: May 12. Time to be announced.
Cost: Ticketed event

June

It's a Grand NIght for Singing!
Where: Singletary Center
When: June 8, 9, 15, 16 at 7:30 p.m.
June 10, 17 at 2 p.m.
Cost: Ticketed event
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Linde Couch

Supported UK opera
many ways, many years
Siglinde Eichenauer Couch, a long-time member
of the Bravo Guild, passed away on November 18,
2017, after a long struggle with Alzheimer’s. Born in
Kronberg, Germany, she came to the United States
as a “war bride” with her husband, Stewart Couch,
Jr. Known to her many friends as Linde, she served
as the first president of the Bravo Guild, and enthusiastically supported the Lexington Opera Society
(forerunner of OperaLex) and University of Kentucky
Opera Theatre for many years in many ways: organizing pre-rehearsal dinners for UKOT student casts and
providing backstage snacks and bottled water during
performances; staffing the annual Metropolitan Opera National Council Auditions in Lexington, the LOS
publicity table and gift shop at each production, and
the pre-production lunches before each UKOT opera;
inaugurating the monthly informal lunch parties for BG
members, known as “Linde’s Lunches,” and generously contributing her considerable skills as a seamstress
in the Thimble Brigade, helping prepare costumes for
UKOT productions. Linde’s deep love of fine music
was an inspiration to UKOT students, and her energy
put her younger colleagues (including this writer) to
shame! She is greatly missed. Her legacy lives on in
her family and friends and, of course, in the lively Lexington opera scene which she helped create.
					Mary Powell
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TalkingwithTedrin

Hop aboard these Show Boats
By Tedrin Blair Lindsay, PhD

As UKOT prepares to mount its spring production of the
classic 1927 musical Show Boat, some of you may want
to familiarize yourselves with all the songs before attending, or to re-live the experience afterwards, so I thought I
would offer a discussion of some of the recordings of this
great piece.
The most complete version of the score available on
recording is John McGlinn’s 1988 traversal with the London Sinfonietta. The leading roles of Magnolia Hawkes
and Gaylord Ravenal are beautifully sung by two magnificent opera singers of the age, Frederica von Stade
and Jerry Hadley, and the crucial part of Julie Laverne
is heartbreakingly portrayed by that wondrous singing
actress Teresa Stratas. The smaller parts are also cast
from strength, including the silent film star Lillian Gish as
the old woman on the levee at the end of the show. What
is more, this recording offers most of the gorgeous orchestral underscoring, making this the fullest operetta-like
experience of Show Boat available on disc. (EMI 7-491082)
The legendary Broadway
director/producer Hal Prince
brought an excellent Show
Boat to Broadway in 1994, and
that cast album is very enjoyable. It stars Rebecca Luker,
Mark Jacoby and Lonette
McKee in the leading roles, in
addition to boasting two more
legendary Broadway names
as Captain Andy and Parthy,
Robert Morse and Elaine
Stritch. Furthermore, a former member of the American
Spiritual Ensemble, Gretha
Boston, plays the important
supporting role of Queenie in
this version. However, many of
the instrumentations are re-arrangements rather than original orchestrations, and I can’t
say that the musical fares better from these re-writes. Still,
it is a “state of the art” Show Boat worth knowing. (Quality
Music RSPD 257)
Michael Ehrman, the stage director of UKOT’s Show
Boat, and I agree that our favorite recording is the cast

Dr. Tedrin Lindsay
album from the Broadway revival of 1966, starring the glorious Barbara Cook and Stephen Douglass as Magnolia
and Gaylord, and with Constance Towers as perhaps the
best Julie ever. This production also presented the iconic
portrayal of Joe and “Ol’ Man
River” by William Warfield,
immortalized on this recording. Michael and I agree that
the music is given its most
straightforward and stylistically
well-blended performance in
this recording, and the stars
represent ideal casting of
this musical. (BMG Classics
09026-61182-2)
Finally, if you can’t get
enough of “Ol’ Man River,” you
should know the other truly
iconic rendition, by the great
early-20th-Century AfricanAmerican bass-baritone Paul
Robeson, who made it his
signature song in a career
devoted in large part to socially conscious music. It is
ubiquitously included in any Robeson compilation album,
such as Paul Robeson Sings “Ol’ Man River” and Other
Favorites (EMI CDC-7 47839-2).
See you March 2-4 aboard the Cotton Blossom in the
Singletary Center!
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