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Ragtime in America

Stunning musical tale of an era
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Eastern European
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Audience,
students visitThe
Promised Land

The world premiere of The Promised Land on August 11 gave Central
Kentucky fans of Bruce Springsteen
and opera a rare chance to indulge
both interests at once.
And the workshop that produced it
gave UK students the opportunity to
experience taking a work from a reading in the classroom to performance
on stage before an audience while
earning academic credit.
The Promised Land tells the story
of two working class young men from
New Jersey through Springsteen’s
music and lyrics.
The performance was the culmination of an eight-week, for-credit class
at UK conducted by Courtney Reed,
director of education and community
development for UK Opera Theatre as
well as the stage director for the show.
Reed, who has long been friends
with the show’s creators, Adam Max
and Alex Wyatt, was instrumental in
bringing the work to Lexington and
creating the concept of the class/
workshop. Both Max and Wyatt came
to Lexington during the first week of
the class to talk with the students, and
returned for the premiere.
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Sophie Elgort

Charlotte Hall Dos Santos and Jonathan Kirkland in Bounce.

On-court opera

Bounce coming to Lexington in 2017
There was no way an opera
about basketball would be produced
without involving the University of
Kentucky and its renowned opera
program.
So, when Bounce, the Basketball
Opera, -- the story of Icarus retold
through the lens of high school basketball -- was produced in workshop
this summer in New York, UKOT’s
Dr. Everett McCorvey, Ashley Jackson (as Daphne) and stage director
Grethe Holby were there on the
court.
The brainchild of Ardea Arts, a
New York-based organization committed to producing “new works of
music-theater and opera to entertain, challenge and inspire,” McCorvey signed on as the producer/
director of this summer’s initial
workshop performances.
Writing for New York’s WQXR’s
Operavore site, Merrin Lazyan and Amanda Angel praised

Bounce: “The diversity of both the
cast and the creative team gave
voice to a population that has been
vastly underrepresented in opera,
and it provided a platform for addressing one of today’s most pressing social issues — gun violence.”
McCorvey says Lexington audiences will get to see Bounce here
where basketball and opera excel in
the fall of 2017.
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SOOP hits the Trail
Sharing opera with Ky
children for 12 years

This season the Schmidt
Opera Outreach Program,
SOOP, is presenting The
Freedom Trail, a dramatic
musical portrayal that brings
history to life and chronicles the African-American struggle
for freedom. This compelling journey through American
history interweaves songs and spoken dialogue to depict
the obstacles and triumphs in the ongoing quest for freedom and equality. The cast will tour Kentucky sharing the
gift of musical storytelling with third through eighth graders
from November 1, 2016 to February 24, 2017.
With your support, SOOP is fulfilling its mission to make
the arts accessible to children of all ages. Since 2004,
SOOP has reached over 300,000 students in 83 of the
120 counties across the state.
There is still work to be done! The cost for one performance is $600; two at the same venue are $950. Thanks
to the generosity of the David P. Reynolds Estate, partial
scholarships for performances in a number of counties
are available. The estate will grant half the cost of any
confirmed show(s) in counties in which there have as yet
been no performances. They are listed below.
If a school or organization can't fund half the cost,

please encourage local businesses, organizations, and
community leaders to support
bringing SOOP to their county.
Counties eligible for scholarships: Ballard, Barren, Bracken, Breathitt, Breckinridge,
Butler, Calloway, Carroll, Carter, Casey, Clinton, Crittenden, Hancock, Henderson, Jackson, Jackson Purchase,
Lincoln, Livingston, Marion, Martin, McCracken, McCreary, McLean, Meade, Menifee Metcalfe, Nicholas, Ohio,
Robertson, Rowan, Simpson, Spencer, Taylor, Trimble,
Union, Washington, Webster.
If you would like to sponsor or co-sponsor a performance in any of the counties above or any other county,
please let us know. We invite you to reach out to friends,
family members, educators, business people, etc., to inquire if they would like to be sponsors.
We invite you to join UKOT and SOOP in creating an
opportunity to introduce the arts to students who may otherwise never experience the beauty of opera. For more
information about sponsoring or co-sponsoring a show,
please email uksoop@gmail.com or call 859.402.6946.
A free public performance of The Freedom Trail will take
place at 2 p.m. Oct. 29 at the Schmidt Vocal Arts Center.
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A living legacy

Tom Getchell's vision helped graduate students thrive
As president of OperaLex Tom Getchell began an effort
to help graduate students whose traditional scholarships
expired before they finished their work. Many had to
leave to earn money before they could finish their
degrees. After Tom's untimely death in 2013 the board
vowed to continue his efforts and created the Getchell
Scholarships for doctoral and other
deserving graduate students. Below is
a round up of the activities of several
of those who have benefitted from
his vision, along with their thanks.

She writes: "I received the Conservatory Dean's
Grant and an Oberlin Alumni Fellowship and will also
be a secondary voice teacher at the conservatory."

Caitlyn Howard

Received her master’s degree in May and married
in June. She is teaching at Bennett
Middle School in Salisbury, Maryland.

Ashley Jackson

Brittany Benningfield

Taught this summer with the
Governor’s School for the Arts. She
is interim director of choral activities
at Transylvania and teaching private
voice lessons there. Her expected
graduation date is May 2017.
She writes: "The Getchell
scholarship allowed me to sing Così
fan Tutte at UK, complete my common
exams successfully, and prepare
for my final year of DMA work."

Benningfield

Hartman

Castillo

Jones

Manuel Castillo

Since graduation in 2014 Castillo
has run his own opera company in his
hometown of Guadalajara as well as
a summer program that brings singers
from all over Mexico, the USA, Canada,
Kano
Brazil, Argentina and Puerto Rico.
He writes: "I remember Tom Getchell's smiling face
when he asked about our career goals and dreams. The
Getchell Scholarship allowed me to finish my doctoral
studies at UK, graduate and continue my music career.
I'm not yet rich, but I certainly enjoy usng all the tools I
learned as a student at UKOT. Thank you, OperaLex."

Stafford Hartman

Graduated in May with a master's of music in vocal
performance and began a 14-month program at
Oberlin Conservatory to earn both a master's degree
in music education and K-12 teaching licensure.
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Myers

Received her master of music degree
in May. Since graduating, she originated
and performed the role of Daphne in
Bounce: The Basketball Opera in New
York and performed with the National
Chorale, where she will appear again
in October. She performed the role of
Mary in The Promised Land, and will be
performing with Kentucky Opera in the
ensemble of Madame Butterfly this fall.

Allison Jones

Anticipated graduation date is
Spring 2017. Her current project is
her dissertation and lecture recital,
which involves performing a song
cycle by Adolphus Hailstork and
presenting a performance guide to
his work. She also performed recitals
this summer around the Southeast.

Mark Kano

Received his DMA in May and has been promoted
from instructor of voice at Bellarmine University in
Louisville to a tenure-track position as assistant
professor of music and head of the voice area. He is also
choirmaster at Trinity Episcopal Church in Danville.
He writes: "I thanked OperaLex in the acknowledgment
portion of my dissertation for the Getchell award for
helping make it possible for me to complete my doctorate.
Please let Mrs. Getchell know that I'm eternally grateful!"

Taeuun Moon

Received his master’s degree in May 2015 and went
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to Prague, Czech Republic, to play
the title role in Don Giovanni at
the Estates Theatre where Mozart
premiered and conducted that work.
Since returning to Lexington he has
auditioned for schools and productions.
He writes: "I won third place in the
Alltech Vocal Scholarship Competition
and, as a result, will be in the doctoral
program this fall. I will be playing
Figaro in The Barber of Seville with
UKOT and will sing in the chorus
in The Abduction from the Seraglio
by Mozart with Kentucky Opera."

Savanna Sokolnicki

Thawley

Whitney Myers

Vetter
Received her DMA degree in August
and is in Oklahoma at Northeastern State University, where
she will serve as a voice teacher and stage director.

Irailda Rodrigues

Completed her DMA in May 2014 and is teaching private
voice lessons, performing as a soloist at Mid-KY for the Arts
and in her church choir. Her students’ accomplishments
include acceptance to Berklee College of Music (Boston),
Junior Miss talent winner and acceptance to the Governor's
School for the Arts. She and her husband are music
ministers at their church, Springfield Presbyterian.
She writes: "I have no words to stress how important the
Getchell Scholarship was in the final push to complete my
degree. It came right as I thought it would be impossible
to afford the conclusion of my DMA. An international
student (such as myself) encounters numerous limitations,
including the inability to work off campus, so a scholarship
is one of the most important assets a foreign scholar could
have. I am eternally thankful for this wonderful gift."

Hear voices of the future
at Metropolitan Auditions

OperaLex will host the Metropolitan Opera National
Council Auditions in Lexington again this fall. UKOT singers and others will compete before three judges Saturday,
November 12 at First Presbyterian Church at 174 N. Mill
St.
Winners at this audition will advance to the Central Region competition in Evanston, Illinois on November 20th to
compete for the opportunity to perform on the stage of the
Metropolitan Opera at Lincoln Center in New York.
The three judges are: Stephanie Sundine, from Sarasota

Graduated with her DMA in May
and has been teaching classical voice
to commercial and musical theatre
majors as an adjunct at Belmont
University since September. Her
responsibilities at Belmont this year
will include teaching an English
Turay
and Italian diction class. She will also be auditioning
in hopes of continuing her performance career.
She writes: "The experience and knowledge
I gained at UK have proven invaluable, and it is
thanks to the Getchell scholarship that I was able
to complete my studies. I am forever grateful."

Kathrin Thawley

Graduated with her master of music degree in May and
is the SOOP Coordinator, Competitions Administrator and
assistant for special events, including the Commonwealth
Choir and Celebration of Song at UK Opera Theatre. She
is also teaching voice at Asbury University while continuing
to grow her private voice and piano studio in Lexington.
She writes: "Teaching voice brings such joy and
fulfillment! I'm honored to be entrusted with young voices
as they grow to their full potential."

Gregory Turay

Selected by Centre College to be Artist in Residence.
He is completing his doctoral work at UK.

Diana Vetter

Graduated in May with a DMA in vocal performance
and is teaching adjunct music courses and applying for
full time positions to teach voice on the college level.
She writes: "The Getchell scholarship helped me
complete my degree without taking out more loans."

Opera; Diane Zola, from Houston Grand Opera, and Dean
Anthony, director of opera at the Brevard Music Center.
Sundine will teach a master class on Sunday afternoon at
2 p.m. at First Presbyterian Church. The time the auditions
begin depends upon the number of singers competing and
will be announced later.
Nan McSwain will be the official accompanist for the
auditions and the master class. Cynthia Lawrence will lead
the audience in the singing of the National Anthem as the
auditions begin and Dr. Tedrin Blair Lindsay will present
the program during the judges' deliberations.
The auditions and master class are free and open to the
public.
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Happenings
2016-17
October

Ragtime
Where: Singletary Center.
When: Oct. 6, 7, 8, 9 at 7:30 p.m.; Oct. 8 at 2
p.m.
Singletary Center
Cost: Ticketed event
UK Vocal Competition for Young Singers
Where: Schmidt Vocal Arts Center
When: Oct. 8 at 10 a.m.
Cost: Free and open to the public

November

Metropolitan Opera District Auditions
Where: First Presbyterian Church
When: Nov. 12, time to be announced
Cost: Free and open to the public
Metropolitan Opera Master Class
Where: First Presbyterian Church
When: Nov. 13, time to be announced
November 13, time to be announced
First Presbyterian Church
Cost: Free and open to the public

December

Alltech Holiday Celebration of Song
When: Dec. 11, time and location to be
announced
Cost: Free and open to the public.

February

The Barber of Seville
Where: Singletary Center
When: Feb, 24, 25 at 7:30; Feb. 25, 26 at 2 p.m.
Cost: Ticketed event.

March

Alltech Vocal Scholarship Competition
Where: Singletary Center
When: March 5, 2 p.m.
Cost: Free and open to the public.
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Rich theater, real stories
From Page 1

much older than she. She later married wealthy young
playboy Harry Thaw who, jealous of White, shot him to
death in 1906 on the roof of Madison Square Garden.
No happy ending here: Thaw spent several years in a
hospital for the criminally insane and she took their son,
remarried, and had a difficult life until her death at 80.
One fascinating aspect of this story is that it gave the
English language three new terms: White asked women
to “come up and see my etchings;” Thaw’s state of mind
was described as a “brainstorm;” and Nesbit posed “nude
on a bearskin rug.”
Harry Houdini, of course, is familiar to most people.
In Ragtime, he figures in the nightmares of the fictional
character Younger Brother, who sees him performing
an escape from a dynamite-filled trunk. This dream is a
powerful prediction of a violent episode. Younger Brother
has a more inspiring experience attending a lecture
by Emma Goldman, who is trying to lead a strike by
mill workers. The meeting ends in violence and has a
profound effect on the life of several characters. In real
life, Goldman, an anarchist and early feminist, did prison
time once for attempting to murder a financier, and was
deported in spite of holding American citizenship.
The early civil rights activist Booker T. Washington
makes an appearance trying to moderate Coalhouse
Walker’s anger into less violent means of protesting
racism. J. P. Morgan appears as the symbol of wealth
and creator of monopolies, as he controlled 45 industrial
companies and railroads. Offstage, but relevant, is
Emiliano Zapata, the Mexican revolutionary who, perhaps
lacking eloquence, gave the world one of the most
pathetic of dying utterances: “Don’t let it end like this. Tell
them I said something.”
We meet many of these characters in Ragtime, where
they help draw together the shifting relationships and
subplots. I won’t give away the ending, but it satisfies
us; some characters are happy; some are not, but each
is changed by experiences with the others and with the
celebrities among them. Ragtime is a very rich theatrical
experience that involves the audience in these lives, both
real and imagined.
– Dorothy Carter
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TalkingwithTedrin

The glorious music of Ragtime
By Tedrin Blair Lindsay, PhD
With UKOT’s production of Ragtime just around the
corner, I have been immersed in this gorgeous musical by
Terrence McNally, Stephen Flaherty and Lynn Ahrens, the
first two of whom won Tony Awards in 1998 for the show’s
book and score, respectively. It is a huge undertaking,
operatic in scope and cinematic in style, profound in message and nostalgic in mood. I daresay it is not a very well
known show to general audiences, including our fairly
cultured Lexington area folks, so I wanted to highlight
it in this column and encourage you to get to know this
glorious musical as intimately as I have.
Every so often, a
Broadway show offers
something of purely
musicological interest,
such as Sondheim’s A
Little Night Music (1973),
in which every song is
composed in a variant
of triple meter, or Roger
Miller’s Big River (1985), the score of which is basically a
compendium of all American folk song styles. Well, every
song in Ragtime is fashioned from that eponymous style
of early jazz, with its particular rhythms, inflections, and
stylistic constraints, and yet miraculously is never once
boring or repetitive. Rather, the score derives its astonishing variety from that fundamental unity, and each song is
more tuneful and charming than the last.
The original Broadway cast album of Ragtime (RCA
Victor 09026-63167-2) is a two-disc set representing
almost the entire score, with just a few instrumental
backgrounds cut, and much of the book
as well, since this show is practically
through-composed with most of the
spoken dialogue underscored by
the orchestra. The cast, led by
Brian Stokes Mitchell, Peter
Friedman, Marin Mazzie,
Mark Jacoby and Audra McDonald (who
also won a Tony
for her heart-

Opera 101

The fall session of Opera 101:
Oct. 1: In-depth with Ragtime.
Oct. 8: Social Issues in Broadway musicals.
Oct. 15: Broadway musicals of
special musicological interest.
Oct. 22: Opera influenced by Broadway musicals.
Oct. 29: Operas influenced by other
American musical styles.

Classes will meet from 10 a.m. until noon
in the Gail Robinson Music Library at the
Schmidt Vocal Arts Center on UK’s campus on the corner of Rose Street and Rose
Lane, except for Oct. 8, when the class will
meet in the Downstairs Rehearsal Room
in the Schmidt Vocal Arts Center. The
cost is $20 per class, or all five for $90.
All proceeds directly benefit OperaLex.

breaking role), offers some of the most beautiful singing
in any show ever, and the Tony-Award-winning orchestrations are indeed thrilling.
Once you are caught up in this toe-tapping, ear-tickling
musical style because of this musical, you may want to
pursue some actual ragtime, which is piano music in its
origins, as immortalized by Scott Joplin (1868-1917). I
have been listening to two recordings of his piano rags.
One is a re-release of the legendary 1970 album Piano
Rags by Joshua Rifkin, which greatly increased recognition of this music in the wake of the film The Sting utilizing
Joplin rags throughout, now available on Elektra/Nonesuch 7559-79159-2. If you really just can’t get enough,
William Albright recorded The Complete Rags of Scott Joplin in 1995 (a two-disc set available from MusicMasters),
with a more idiosyncratic approach to the music than
Rifkin’s authoritative rendering, but very rhythmical and,
as advertised in the album title, complete.
I look forward to seeing all of you at our production of Ragtime October 6-9, and I’ll know who
you are from hearing you hum the tunes on
your way INTO the theatre, instead of
just on your way out!
Dr. Tedrin Lindsay
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